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Holocaust Art Restitution Evidence Report
(English, Hungarian and Hebrew)

This report outlines compelling evidence of widespread institutional looting
and concealment of Jewish-owned artworks in Hungary during the Holocaust. It
draws from over 180 reels of digitized microfilm, discovered by Hungarian
Holocaust survivor Clara Garbon-Radnoti at the Zekelman Holocaust Center,
translated and analyzed in collaboration with attorney Jonathan Schwartz, founder
of the Holocaust Art Recovery Initiative. It is intended for publication, restitution
advocacy, and global public awareness.

l. Introduction: The Missing Legacy

Tens of thousands of artworks were stolen from Jewish families in Hungary
during the Holocaust. Some were hidden, destroyed, or sold on the black market—
but many were knowingly absorbed into state museums, galleries, and academic
institutions. These were not random thefts, but methodical seizures, tracked in
official ledgers and internal government memos. The perpetrators left behind a paper
trail. We have now followed that trail.

Thanks to Clara Garbon-Radnoti’s discovery of 180 microfilm reels at the
Holocaust Center, and the support of the U.S. Holocaust Memorial Museum and

Claims Conference in digitizing them, we have gained access to over 90,000 pages
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of internal Hungarian wartime documents—including detailed lists of stolen
artworks, government memos, and museum inventories.

We now know that Hungarian museums including the Magyar Nemzeti
Muzeum (Hungarian National Museum) and the Szépmiivészeti Mizeum (Museum
of Fine Arts) knowingly accepted and cataloged looted Jewish collections during
1944-1945. This report outlines some of the clearest examples.

1. Institutional Complicity

A 1944 Hungarian government document—found in Reel 143, Slide 4 and the
pages that follow—Ilists over 20 Hungarian museums, archives, and academic
institutions assigned responsibility for storing, registering, or absorbing cultural
property seized from Jewish families.[1]

This official chart assigns named institutions to receive property looted from
specific counties. These include:

« Hungarian National Museum (Budapest)

o Museum of Fine Arts (Szépmiivészeti Muzeum)
« Déri Museum (Debrecen)

. Baja City Museum

. Balaton Museum (Keszthely)

o GyOr Museum

« Andrassy Palace (then a cultural holding site)
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« Miskolc Museum

« Sopron Archives

« Szeged Museum

« Pécs Museum

. National Archives of Hungary

« And many more

These museums were not passive custodians. They often submitted reports

confirming receipt of the stolen artworks. In many cases, they asked for assistance
managing the “extraordinary quantity” of seized Jewish property.[2]

I1l. The Herzog Collection

Baron Mor Lipdét Herzog, a prominent Jewish art collector, lost a vast
collection during the Nazi and Arrow Cross regimes. Documents from Reel 144,
Slides 351-353 and 393-395 show that the Hungarian state created inventories of
confiscated Herzog family artworks, with many items recorded as transferred to
public museums.[3]

These included works attributed to:

« Lucas Cranach the Elder
o Rembrandt (or “School of Rembrandt”)
« Anthony van Dyck

« David Teniers the Younger
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« Janvan Goyen
« Gustave Courbet
One 1944 document explicitly references a painting by Rubens, likely seized
from the Herzog collection, listed alongside other works being held by the
Hungarian National Museum.[4]
These records confirm what Hungarian authorities long denied: that the state
cataloged and retained these masterpieces, many of which remain in public
institutions today despite ongoing claims by the Herzog heirs.

IVV. The Hatvany Collection

Baron Ferenc Hatvany, another Jewish aristocrat and renowned collector, lost
hundreds of works in 1944. Documents from Reel 145, Slide 351 confirm that the
Hungarian government documented receipt of his artworks, and transferred many
into state custody.[5]

Other frames—including Reel 145, Slide 385—show inventories of Hatvany
paintings and sketches moved to museums. These included works by:

« Mihaly Munkacsy

« Gauguin (possibly The Black Pigs or Garden under Snow)
. Vaszary

« Cranach

« Utrillo
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Postwar, some of these pieces were smuggled to the West, while others
remained in Hungary. Baron Hatvany paid bribes and ransoms for the return of some
works, but many remain missing or misattributed in museum holdings.[6]

V. Additional Named Victims

Other documents detail seizures from individual Jewish families:
« Dr. Endre Gaspar: A list of his stolen paintings appears in 1944 museum
records, referencing storage at the Hungarian National Museum.[7]
« Mrs. Igndcné Michelisz: Her art collection is noted in transfer documents to
the Museum of Fine Arts.[8]
. Strauss Pal: Five paintings taken from him were formally cataloged by the
Museum of Fine Arts in Reel 144, Slide 355.[9]
. Kornfeld Méric: His art and cultural objects were inventoried and assigned to
state custody, per surviving lists.[10]
In Szeged alone, a regional survey lists the families of Klein, Winkler, Kohn,
Déry, Kéarasz, and others, whose possessions were looted and divided among
municipal and state museums. These cases have never been publicly acknowledged

or resolved.[11]
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Bureaucracy of Looting: The Paper Trail

Far from isolated theft, the seizure of Jewish cultural property in Hungary was

systematic, coordinated, and documented. A series of documents across Reels 144—

145 confirm:

Internal memos between museum officials and government ministers
Requests for trucks and laborers to move looted artwork

Complaints about overcrowded museum storerooms

Disputes between agencies over possession of “valuable paintings”
Deliberate reclassification of Jewish items to remove prior ownership
markings[12]

Many of these documents appear on museum letterhead or bear official

ministry seals. They name government officials including:

Dr. Dénes Csanky (Hungarian National Museum)
Z6ldi Sandor
Laszl6 Baky
Léaszl6 Endre

Dome Sztdjay (puppet Prime Minister during German occupation)

This bureaucratic machinery enabled cultural plunder on a national scale.
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VII. The U.S. Legal Context: Why the HEAR Act Matters

Many Hungarian museums have denied possessing looted Jewish art. The
Hungarian government has also resisted restitution, citing sovereign immunity in
U.S. courts.

In 2016, Congress passed the Holocaust Expropriated Art Recovery (HEAR)
Act, providing a uniform six-year statute of limitations for claims. But the 2021
Simon v. Hungary decision by the U.S. Supreme Court blocked most restitution suits
under the Foreign Sovereign Immunities Act (FSIA).

Now, the 2025 HEAR Act Improvements Bill (S.1884)—introduced in the
Senate by Senator John Cornyn and in the House by Congresswoman Laurel Lee
with bipartisan co-sponsors—would eliminate the sunset clause and address
jurisdictional hurdles.

This legislation is urgently needed to allow families to reclaim what was
stolen from them—especially now that the evidence has come to light.

VI1Il. Clara Garbon-Radnoti and the Moral Imperative

Clara Garbon-Radnoti, who discovered the reels, is a Holocaust survivor who
lost family and home during the Nazi occupation. Her words, from a 2024 interview

with The Jewish News, are a reminder of what’s at stake:
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“They stole the soul of our culture. The pictures, the books, the Torahs—they were
ours. They didn’t just take objects. They took our memory.”

She added:
“I wasn’t looking for art. I was looking for truth. And now it’s time to tell it.”

IX. What Must Come Next

This evidence is not exhaustive—Dbut it is overwhelming. It shows:
o That Hungary’s wartime government organized the theft of Jewish-owned art
« That state museums knowingly received and concealed this property
« That official inventories and museum records confirm the fate of specific
artworks
. That victims and their descendants are still waiting for justice
It is time for Hungarian institutions to acknowledge this legacy, open their
archives, and work with claimants to return what was stolen.
We urge journalists, legislators, lawyers, museums, and the international

public to join this call.
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Reel 143, Slide 4 and following pages: Museum assignment chart by region
Reel 143, Slide 780: Museum capacity complaint

Reel 144, Slides 351-353, 393-395: Herzog inventory listings

Reel 143, Slide 81: Rubens painting reference

Reel 145, Slide 351: Hatvany intake confirmation

Reel 145, Slide 385: Artworks listed from Hatvany collection

Reel 145, Slide 393: Gaspar confiscation listing

Reel 145, Slide 394: Michelisz transfer

Reel 144, Slide 355: Strauss paintings cataloged

10.Reel 144, Slide 391: Kornfeld inventory

11.Reel 145, Slide 395: Szeged Jewish family possessions

12.Reel 144, Slides 430-433: Bureaucratic memos and museum correspondence
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Holokauszt Miikincsvisszaszolgaltatasi Bizonyitékjelentés

Jonathan H. Schwartz

Taft-Detroit | Holokauszt Miikincsvisszaszolgaltatasi Kezdeményezés | Zsido
Ugyvédek Egyesiilete — Michigan

Ez a jelentés tobb szaz, a magyarorszagi holokauszt idején keletkezett és most
digitalizalt kormanyzati és muzeumi dokumentum kulcsfontossagu bizonyitékait
foglalja 6ssze. A dokumentumok egyértelmiien bemutatjak, hogy a magyar allam
intézményesen kozremiikodott a zsidd szarmazasu csalddoktol elrabolt miitargyak
begyljtésében, katalogizaldsaban, elszallitasaban €s dllami mizeumokhoz valo
eljuttatasaban.

Bevezetés és torténelmi hattér

A dokumentumokat Clara Garbon-Radnoéti holokauszttalélo fedezte fel, aki a
Zekelman Holokauszt Emlékkdzpont kényvtaraban tébb mint egy évtizeden
keresztiil kutatott, egy sotét, eldugott sarokban miikodé mikrofilmes gépen
keresztiil. Ezeket a mikrofilmeket késbb az Egyesiilt Allamok Holokauszt
Emlékmuzeuma digitalizalta, es a Claims Conference tette kzzé online.

Jonathan Schwartz tigyvéd, a Holokauszt Miikincsvisszaszolgaltatasi
Kezdeményezés vezetdje mesterséges intelligenciat hasznalva rendszerezte a
dokumentumokat, leforditotta dket, és feltarta a bizonyitékok kozotti
Osszefiiggéseket. Ezek az iratok nemcsak a miitargyak sorsat tarjak fel, hanem a
felelésoket 1s azonositjak.

Kiemelked6 bizonyitékok: Intézményi blinrészesség

Az egyik legmegrazébb dokumentum (Reel 143, Slide 4-7) tébb mint hdsz
magyarorszagi muzeumot sorol fel, amelyek hivatalos feladatul kaptak a zsidoktol
elrabolt mitargyak begytijtését, katalogizalasat és elhelyezését. Ezek kozott
szerepel:

* Magyar Nemzeti Muzeum

» Szépmivészeti Muzeum

* Déri Mazeum

* Balatoni Mizeum

* Kiscelli Muzeum

10
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* Janus Pannonius Muzeum
* és szamos vidéki varosi miuzeum

E dokumentumok hivatalos muzeumi fejléceket és minisztériumi pecséteket
tartalmaznak.

Kiemelt dldozatok és miitargyak

» A Hatvany-baro gylijtemény¢bdl szarmazo festmények, amelyeket a Magyar
Nemzeti Muzeum hivatalosan atvett 1944-ben.

* A Herzog csalad Gauguin-, Cranach-, Rubens-, és Munkacsy-miiveket tartalmazo
gyljteményét az Arrow Cross part rabolta el, majd mizeumokhoz kertilt.

* Egy 1944-es miitargyjegyzek tobb szaz festményt, szobrot, eziistnemtit €s
konyvet sorol fel, koztiik Rembrandt, Courbet, Utrillo, Teniers és mas neves
milveszek alkotasait.

Elkovetdk és biirokratikus apparatus

A dokumentumokbol kidertl, hogy az elrablast és Ujraelosztast a magyar
belligyminisztérium és mas allami szervek iranyitottak. Fontos nevek:

* Dr. Csanky Dénes — a miikincsek allami nyilvantartasanak vezetdje

 Z0ldi Sandor — minisztériumi tisztviseld

* L4szl6 Endre és Laszl6 Baky — zsidoellenes rendeletek feleldsei

* A nyilas part és az Arrow Cross milicia tagjai — a rablasok kozvetlen végrehajtoi

A bizonyitékok Kiterjedtsége

Ez a jelentés csak a jéghegy csticsa. Tobb ezer mitargy szerepel a
dokumentumokban, és rengeteg csalad neve bukkan fel, sokszor pontos leltarral és
cimmel. Az elkovetdk helyi, regiondlis és orszagos szinten miikodtek,
szisztematikusan.

Nemzetkozi és jogi 6sszefliggés

A Simon v. Hungary ugy 2022-es amerikai legfels6bb birosagi dontése utan a
HEAR Act Ujabb kiegészitése (2025) létfontossagu eszkozt biztosit az aldozatok
Oorokdsei szamara a jogi igényérvényesitéshez. E jelentés megerdsiti, hogy a
magyar allam nemcsak tétlen szemlél6je, hanem aktiv szerepldje volt a kulturalis
népirtasnak.
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Felhivas cselekvésre

Koveteljuk:

* A dokumentumok teljes nyilvanossagra hozatalat és kozérthetd feldolgozasat
* A megnevezett intézmények mitargy-allomanyanak fliggetlen auditjat

* A muzeumok részérdl torténelmi feleldsségvallalast és kozleményt

* A tiléldk leszarmazottainak informalasat, jogi és erkolcsi tamogatasat

Torténelmi kdszonetnyilvanitas

Koszonettel tartozunk:

* Clara Garbon-Radnotinak — a dokumentumok felfedezéséért

* A Zekelman Holokauszt Kozpontnak — az eredeti mikrofilmek megdrzéseért
« Az Egyesiilt Allamok Holokauszt Emlékmuzeumanak — a digitalizalasért

* A Claims Conference-nek — a dokumentumok nyilvanossagra hozatalaért

A jelentést a Taft-Detroit és a Holokauszt Miikincsvisszaszolgaltatasi
Kezdeményezés szakmai partnerei készitettek.

Jegyzetek

1. Reel 143, Slide 4-7 — A muzeumok hivatalos listaja

2. Reel 145, Slide 344 — Rembrandt-emlites

3. Reel 145, Slide 393-395 — Tobb szaz mitargy részletes jegyzéke

4. Reel 144, Slide 355 — Szépmiivészeti Muzeum 5 festményt fogad be

5. Reel 145, Slide 351 — Hatvany-gytijtemény atvétele

6. Reel 144, Slide 80-81 — Herzog-gyiijtemény, Gauguin-festmény emlitése
7. Reel 143, Slide 4 — Intézményi blinrészesség bizonyitéka
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